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Gabriela Lena Frank (B. 1972)

Contested Eden

American composer and pianist Gabriela Lena Frank was born in
Berkeley, California, to parents of widely mixed background: Her
mother is of Peruvian/Chinese ancestry and her father of




Lithuanian/Jewish descent. A graduate of Rice University in Houston and the
University of Michigan at Ann Arbor, Frank has traveled extensively in South America
drawing on its folk culture as inspiration for her compositions. The recipient of a
Guggenheim Fellowship in 2009, she is currently a free-lance composer living in
California's Mendocino County, where she founded her own music school, The
Creative Academy of Music.

Frank composed Contested Eden in 2019 for the Cabirillo Festival of Contemporary
Music. It is an elegy to the climate crisis, a reflection on years of fires that devastated
the countryside around Frank's home, demonstrating the fragility of life in the climate
crisis. Frank calls it a secular elegy, split into two movements: “The first movement is
essentially a prayer, and it goes super intimate. It can be played with a string quartet,
just four players.”

The second movement, titled “in extremis, uses the full orchestra in a big orchestral
swell which breaks, and as it breaks apart, one singing violin line is left up at the top,
with commentary from the other instruments”. Then, over the next few minutes, it takes
its time to wind its way down this one melodic arch before it passes to the violas, to the
cellos, to the basses.

According to Frank, the piece ends on a hopeful note, "in tribute to the Eden that's my
beloved native state."

Gustav Mahler (1860-1911)

Symphony No. 4 in G Major
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Gustav Mabhler, one of the last great figures of the late Romantic
movement, was at the same time one of the harbingers of twentieth-century music.
Growing up Jewish but a convert to Catholicism, he faced culturally-ingrained anti-
Semitism, and his volatile, eccentric, hypochondriacal personality made him a social
outcast. Most of Mahler’'s music expresses his battle against fate and the uncertainty of
existence — which may explain how he could have written two of the Kindertotenlieder
(Songs on the Death of Children) immediately following the birth of his second
daughter. In spite of his difficult personality, his brilliant conducting outweighed his
negative qualities and his star rose quickly in the opera world.

Born in a small town in what is now the Czech Republic, Mahler showed early musical
gifts. He entered the Vienna Conservatory at age 15 and in the summer of 1880, at 20,
he landed the first of a series of minor conducting jobs in a summer theater in Austria,
an apprenticeship which was essential for advancement in the world of opera. From
1891 to 1897, he was conductor at the Hamburg Opera and from 1894, of the
subscription concerts there as well. By 1897 he was named Kapellmeister and then
Director of the most prestigious musical organization of the time, the Vienna Hofoper.
He left the post in acrimony in 1907, the result of Vienna’s virulent anti-Semitism and




