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Ravel
Le Tombeau de Couperin |17’
|.  Prélude
Il. Forlane
[ll.  Menuet

V. Rigaudon

Beethoven Piano Concerto No. 3 in C minor, Op. 37 | 34’
[. Allegro con brio
II. Largo
[ll. Rondo: Allegro

20 Minutes
Intermission

Sibelius Symphony No. 5 in E-flat major, Op. 82| 32’
I.  Tempo molto moderato; Allegro moderato - Presto.
[I. Andante mosso, quasi allegretto

[ll.  Allegro molto; Misterioso
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Program Notes

Maurice Ravel (1875-1937)

Le Tombeau de Couperin

Maurice Ravel's Le Tombeau de Couperin celebrates the Baroque
tradition of composer Francois Couperin while also paying tribute
Ravel's friends who died in World War |I.

What surprised and even shocked early listeners is that this four-
movement orchestral suite, completed in 1919, is anything but solemn and mournful. In
fact, it's full of charm, elegance and even light-heartedness. Questioned about his
decision not to create a more somber work, Ravel said, “The dead are sad enough in
their eternal silence.”

This choice imbues the music with a sense of resilience and grace, honoring memory
through beauty rather than sorrow.

Originally written as a six-movement piano suite between 1914 and 1917, Ravel later
orchestrated four of the movements — Prélude, Forlane, Menuet, and Rigaudon
—leaving out the Fugue and Toccata. This symphonic version transforms the intimate
keyboard homage into a shimmering tapestry of sound, showcasing Ravel’s brilliant
instrumentation.

The movements retain their Baroque-inspired dance forms, but Ravel's orchestration
breathes new life into them.

I. The Prélude: In memory of Lieutenant Jacques Charlot (cousin of Ravel’s
publisher, who died March 1915, aged 30). The first movement opens with a
restless oboe solo, setting a tone of graceful motion and wistful lyricism.

Il. The Forlane: In memory of Lieutenant Gabriel Deluc (Basque painter, died
September 1916, aged 34). With its antique harmonies and subtle
dissonances, the second movement evokes both the Baroque and modernity,
blending playful and lyrical Italian folk dance rhythms with Ravel’'s chromatic
flair.

[ll. The Menuet: In memory of Jean Dreyfus (died late 1916; Ravel recuperated
at the Dreyfus family home near Rouen after he was demobilized). The
movement sparkles with woodwind solos and delicate textures. The somber
middle section is a “musette,” featuring a subtle bagpipe-like drone.




IV. The Rigaudon: In memory of Pierre and Pascal Gaudin (brothers, aged 26
and 30, close friends of Ravel, killed by a single shell on their first day at the
front in November 1914). The Rigaudon was a vigorous dance popular in
France in the 17" and 18t centuries among both ordinary people and at
court. With its brisk tempo and lively character, the finale reflects the
exuberant French spirit across centuries.

Premiered in Paris in 1920, Le Tombeau de Couperin remains a staple of the concert
repertoire, admired for its clarity, charm, and emotional depth. It's a timeless dialogue
between past and present, rendered in Ravel's unmistakable voice.

© 2025 Paul Hyde

Paul Hyde, a longtime arts journalist, is an English instructor at Tri-County Technical College in
South Carolina. He writes regularly for the Atlanta Journal-Constitution, the S.C. Daily Gazette,
Classical Voice North America, ArtsATL and other publications. Readers may write to him at
paulhydeus@yahoo.com.

Ludwig van Beethoven (1770-1827)

Piano Concerto No. 3 in C minor, Op. 37

Ludwig van Beethoven’s Piano Concerto No. 3 stands as a pivotal
work in the evolution of the piano concerto, bridging Classical
clarity with the emerging spirit of Romanticism. Composed around
1800 and premlered in 1803 with Beethoven himself as soloist, this
concerto reflects the composer’s growing maturity and boldness, showcasing both
structural ingenuity and emotional depth.

The concerto opens with an orchestral exposition that introduces the primary themes in
the stormy key of C Minor — a key Beethoven often associated with drama and
intensity, as seen in works like the Pathétique Sonata and Fifth Symphony. The mood
is tense and foreboding, setting the stage for the piano’s entrance. When the soloist
finally enters, it is not with virtuosic display, but with a subdued, thoughtful restatement
of the first theme, highlighting Beethoven’s narrative sense and his desire to integrate
soloist and orchestra more organically than his Classical predecessors.

I. The first movement (Allegro con brio) features a vigorous dialogue between
piano and orchestra. Beethoven pushes the boundaries of the concerto form
here, allowing the piano to engage in dramatic development rather than
merely decorate the orchestral material. A notable feature is the cadenza,
which Beethoven wrote out himself — a departure from the then-common
practice of improvised cadenzas — underscoring the work’s architectural
precision and personal expression.

Il. The second movement, Largo, is a lyrical and introspective contrast in E
Major, an unusual and distant key from C Minor. The piano opens alone with




a gentle, hymn-like theme, almost like a Chopin nocturne, setting a mood of
serene contemplation. Throughout the movement, Beethoven crafts a subtle
and moving dialogue between piano and orchestra, evoking a profound
spiritual calm that offers emotional relief from the drama of the outer
movements.

1. The final movement, Rondo: Allegro, returns to C Minor and features a
recurring, playful main theme that undergoes a variety of transformations.
Beethoven combines wit, intensity, and rhythmic vitality, leading to a jubilant
and triumphant coda in C Major. This ending, shifting from the minor-key
tension to a radiant major-key resolution, feels earned and cathartic.

Beethoven’s Piano Concerto No. 3 occupies a unique place in his output. While still
strongly influenced by Mozart and Haydn, it hints at the more heroic and revolutionary
spirit of his later works. It remains a staple of the repertoire, admired for its bold
contrasts, formal sophistication, and emotional depth.

© 2025 Paul Hyde

Paul Hyde, a longtime arts journalist, is an English instructor at Tri-County Technical College in
South Carolina. He writes regularly for the Atlanta Journal-Constitution, the S.C. Daily Gazette,
Classical Voice North America, ArtsATL and other publications. Readers may write to him at
paulhydeus@yahoo.com.

Jean Sibelius (1865-1957)

Symphony No. 5 in E-flat major, Op. 82

Jean Sibelius’ Symphony No. 5 demonstrates how a composer
may translate his or her impressions into beautiful, stirring music:
from personal mindscape to glorious soundscape.

One of the Finnish composer’'s most memorable ideas in this
remarkable three-movement symphony occurs in the finale — a bell-like tolling of
chords inspired by the composer’s chance encounter with a flock of swans.

Sibelius recorded the experience in his diary: “At ten to 11 today saw 16 swans. God,
what beauty! They circled over me for a long time. Disappeared in the solar haze like a
silver ribbon. Their call the same woodwind type as that of cranes, but without tremolo.
That of swans closer to trumpet ... a low refrain, reminiscent of a child sobbing.
Nature’s mysticism and life’s lament.”

In Sibelius’ reflections, we see the composer thinking about how swans might be
reflected in orchestral sound. Sibelius’ reference to “nature’s mysticism” also will play a
prominent role in the symphony, which emerges from nebulous beginnings to surge
toward a transcendent vision.

Commissioned by the Finnish government to honor Sibelius’ 50th birthday, the
symphony premiered on December 8, 1915, a day declared a national holiday in
Finland. Sibelius conducted the Helsinki Philharmonic himself, unveiling a work that
would evolve significantly over the next four years. He famously described the creative




process as “God the Father throwing down pieces of a mosaic from the floor of
heaven” — a metaphor that captures the spiritual and intuitive nature of this symphony.

I. The first movement is built entirely on the four notes of the horn call that
serenely opens the work. The hazy mists of the beginning will gradually
dissipate to evoke what seems to be a vast Nordic landscape under a blazing
sun: out of chaos, grandeur — an illustration of the very process of creation.
The tempo accelerates into a scherzo-like energy, surging with vigorous life to
an exhilarating conclusion.

Il. By sharp contrast, the second movement offers a gentle theme and
variations, delicately introduced by the strings, playing pizzicato. The theme,
disarmingly simple, is taken up with great warmth by the woodwinds. Later
variations become increasingly lush and rhapsodic.

lll. The finale opens with an episode for strings played at breakneck speed. That
leads to one of the most iconic endings in symphonic literature, with the
“swan theme” represented by the bell-like tolling of the horns, accompanied
by a poignant, singing motif from the woodwinds and cellos. Sibelius reverses
the strategy used in the first movement with a grand slow-down toward the
end. Six isolated chords bring the piece to a powerful conclusion.

Sibelius’ Fifth Symphony stands apart from the dissonant modernism of his Fourth
Symphony. Instead, it embraces clarity and affirmation. The music feels as if it's
shaped by elemental forces — wind, water, and light. In its final form, the Fifth
Symphony reflects Sibelius’ desire to create something “more human, more down-to-
earth, more vivid.” And yet, it remains transcendent as well.

© 2025 Paul Hyde

Paul Hyde, a longtime arts journalist, is an English instructor at Tri-County Technical College in
South Carolina. He writes regularly for the Atlanta Journal-Constitution, the S.C. Daily Gazette,
Classical Voice North America, ArtsATL and other publications. Readers may write to him at
paulhydeus@yahoo.com.
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Conductor Rei Hotoda is redefining 21st-century orchestral leadership. She infuses
each performance with bold vision and collaborative energy. Her programs—marked
by compelling repertoire, deep community engagement, and steadfast advocacy for
marginalized and contemporary American voices—reflect both her creative curiosity
and emotional vibrancy. Also, an accomplished pianist, Hotoda brings a performer’s
insight to her work on the podium, enriching her interpretations with nuance and
immediacy.

Renowned for her versatility and command on the podium, Rei has guest conducted
many of today’s most esteemed ensembles, including the Chicago Symphony
Orchestra, Dallas Symphony Orchestra, and the symphony orchestras of Winnipeg, St.
Louis, Hawaii, San Diego, Richmond, Kansas City, and Detroit as well as the Las
Vegas Philharmonic. A recent milestone was her debut at Carnegie Hall with the
American Composers Orchestra, where she conducted two world premieres—John
Glover’'s Right Now and Tonia Ko’s Her Land, Expanded—alongside the New York
premiere of “Clans” from Jerod Impichcha?achaaha’ Tate’s Lowak Shoppala.

Through her imaginative programming and cross-disciplinary collaborations, Rei has
established herself as a driving force in shaping a more inclusive and relevant
orchestral landscape. An ardent advocate for the music of our time, she purposefully
programs works that reflect the vibrant diversity of today’s composers, including Anna
Clyne, Wynton Marsalis, Juan Pablo Contreras, Guillaume Connesson, Viet Cuong,
Damien Geter, Alice Ping Yee Ho, Jerod Impichchaachaaha’ Tate, Jessie
Montgomery, and Dinuk Wijeratne.

Her commitment to inclusive storytelling is exemplified by Cultural Crossroads, a multi-
season commissioning initiative with the Fresno Philharmonic that celebrates the
cultural richness of California’s Central Valley. The series launched with the sold-out
premiere of Meguru: Dreams of Harvest by Hitomi Oba and Erika Oba. Nationally, Rei
also led the American Composers Orchestra’s EarShot Readings, conducting
premieres by six emerging composers. Through projects like these, she champions the
bold, the imaginative, and the underrepresented.

Following her recent contract renewal through the 2028-2029 season, Rei continues to
deepen her impact as Music Director of the Fresno Philharmonic. Under her direction,
the Philharmonic has expanded its reach, redefined the concert experience, and
strengthened its ties to the diverse communities of California’s Central Valley.

The 2025-26 Fresno Philharmonic season extends that vision with programs that
celebrate excellence through diversity. It opens with the orchestra’s America 250
celebration—an artistic reflection on the nation’s resilience—featuring a world premiere
by composer John Wineglass, a performance of Margaret Bonds’ Montgomery
Variations, and a solo appearance by GRAMMY -winning pianist Michelle Cann.
Cultural Crossroads continues with Juan Pablo Contreras’s Alma Monarca, inspired by
Dia de los Muertos traditions and a Purépecha legend that connects monarch
butterflies to the journey of the soul. The project includes a collaboration with Huichu




Kuakari, a Fresno-based artist of Purépecha heritage. The season also marks the
beginning of a new exploration of Sibelius’s symphonic works, launching with his
Symphony No. 5.

A distinguished pianist as well as conductor, Rei brings a soloist’s perspective to her
leadership on the podium. Her ability to conduct from the keyboard strengthens her
connection with the orchestra and the music itself. Recent highlights include
performing George Antheil’'s A Jazz Symphony from the piano with the American
Composers Orchestra and Jessie Montgomery’s Rounds with the Las Vegas
Philharmonic. She has also led Poulenc’s Concerto for Two Pianos with the Fresno
Philharmonic and Mozart's Concerto for Two Pianos, K. 365 with the Winnipeg
Symphony Orchestra.

Rei is the recipient of numerous honors, including the Horizon Award from the Fresno
Arts Council, the League of Women Voters’ Equality Day Award, and the Taki Alsop
Conducting Fellowship. A recognized leader in the orchestral field, she serves on the
Board of Directors for the League of American Orchestras and regularly speaks on
issues of equity, artistic innovation, and leadership. Her recent engagements include
panels at the 2025 League of American Orchestras National Conference,
SphinxConnect 2025, the Association of California Symphony Orchestras, and the
Dallas Symphony Orchestra’s Women in Classical Music Symposium.
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/\ Jon Kimura Parker

piano

Pianist Jon Kimura Parker is known for his charisma, enthusiasm,

and dynamic performances. A veteran of the international concert

stage, he has performed regularly in the Berlin Philharmonie,
Carnegie Hall, London’s South Bank, the Sydney Opera House, and the Beijing
Concert Hall. He is the Creative Partner of the Minnesota Orchestra, having hosted
and given seven concerto performances with them in July 2021 with Osmo Vanska,
Karina Canellakis, Ken-David Masur. He is Artistic Director of the Honens International
Piano Competition and Artistic Advisor for the Orcas Island Chamber Music Festival.

Highlights of Jon Kimura Parker’'s 2021-22 season include concerto appearances with
the Phoenix, Peninsula, San Antonio, Rhode Island, and Kansas City orchestras, a
special appearance with the Galilee Chamber Orchestra in Toronto, recitals at series
including Portland Piano International, and performances with Cho-Liang Lin at
Chamber Music International in Dallas, and with Paul Huang at the Chamber Music
Society of Lincoln Center in New York. He also tours as a member of the Montrose
Trio, which he founded with Martin Beaver and Clive Greensmith.

A collaborator in a wide variety of styles, Jon Kimura Parker has performed with Doc
Severinsen, Audra McDonald, Bobby McFerrin, Pablo Ziegler, and Sanjaya Malakar.
As a founding member of Off the Score, he also performed with Stewart Copeland —




