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Program Notes

Damien Geter (B. 1980) 

Sinfonia Americana 

Damien Geter is an American composer, conductor, bass-baritone
soloist, and podcast host. His rapidly growing body of compositions
includes chamber, vocal, orchestral, and full operatic works.



Geter’s works are informed by classical tradition while often incorporating jazz, gospel,
and rhythm and blues. “I’m a product of all those things, just as much as I am product
of Beethoven,” Geter has said.

Geter describes Sinfonia Americana as an exploration of what might constitute “the
American sound” — not as a fixed style, but as a living, evolving musical identity
shaped by history, culture and personal voice.

The 15-minute work was commissioned by the Richmond Symphony and unfolds in
two main sections with a recap that ties together its central ideas.

Rather than quoting from American music of the past, Geter builds an original musical
language that reflects the diversity of American traditions. The result is a score that
blends symphonic sweep with propulsive energy and flexible stylistic shifts.

The piece opens with melodic fragments that recur throughout the composition,
constantly reshaped by changing harmonies, textures and rhythmic settings. These
themes act “like a chameleon,” adapting to new musical surroundings as the work
progresses. The structure allows Geter to move between contrasting moods — from
lyrical and spacious to rhythmically driven — while maintaining unity through the
returning material.

In Sinfonia Americana, Geter presents America not as a single sound but as a collage
of influences. The music’s shifting sonorities, layered rhythms and evolving themes
suggest a nation defined by plurality and restless motion. By combining traditional
orchestral writing with contemporary rhythmic vitality, the work offers a vibrant, modern
portrait of American musical identity.

© 2026 Paul Hyde

Paul Hyde, a longtime arts journalist, is an English instructor at Tri-County Technical
College in South Carolina. He writes regularly for the Atlanta Journal-Constitution, the
S.C. Daily Gazette, Classical Voice North America, ArtsATL and other publications.
Readers may write to him at phyde@tctc.edu.

Kevin Puts (B. 1972) 

Flute Concerto 

Pulitzer Prize–winning American composer Kevin Puts wrote his
Flute Concerto in 2013, creating a lyrical, three-movement work
that highlights both the expressive and virtuosic possibilities of the

solo instrument.

The score lasts about 23 minutes and calls for a chamber-sized orchestra, allowing the
solo flute to move easily between intimate and brilliant textures.

mailto:phyde@tctc.edu


I. Puts writes: “What opens the concerto is a melody I have had swimming around in
my head for more than half a lifetime now, something I began singing to myself in
college and for which I had never found appropriate context.” This lyrical but
rhythmically flexible three-note theme shapes the entire movement, with the flute
singing long lines while the orchestra provides shifting colors and gentle propulsion.
The music balances warmth and motion, emphasizing the instrument’s vocal quality.

II. Of the second movement, Puts writes: “This was written during a period in which I
was rather obsessed with the second movement of Mozart’s Piano Concerto No. 21,
often referred to as the Elvira Madigan Concerto due to its use in the eponymously
titled film of the 70’s.” Indeed, a listener may discern several nuanced references to
Mozart’s Concerto No. 21 in this reflective second movement. The music enters
Mozart’s serene world with a floating melody over repeated chords and pizzicato bass.
The result is contemplative and mostly tranquil, with the flute suspended above a
quietly shimmering orchestral backdrop. Yet there are episodes of tension as well, with
restless declarations by the solo flute.

III. “Rhythm drives the third movement, its main ideas drawn from the main theme of
the first movement and culminating in a highly energetic dialogue between the soloist
and a small, contrapuntal band of winds, brass and percussion,” Puts writes. The rapid
exchanges between the soloist and ensemble build toward a spirited ending. Heavily
syncopated episodes are, at turns, graceful and ebullient. Virtuosic passagework and
bright orchestral accents showcase the soloist’s skill and the flute’s agility and
brilliance. A percussive and joyful surprise brings the concerto to an exuberant close.
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Paul Hyde, a longtime arts journalist, is an English instructor at Tri-County Technical
College in South Carolina. He writes regularly for the Atlanta Journal-Constitution, the
S.C. Daily Gazette, Classical Voice North America, ArtsATL and other publications.
Readers may write to him at phyde@tctc.edu.

Pyotr Ilyich Tchaikovsky (1840-1893) 

Symphony No. 5 

Tchaikovsky’s Fifth Symphony, composed in 1888, is one of his
most popular works. It can be considered another one of the
Russian composer’s victory symphonies, tracing a journey from

darkness to triumph.

Like his Fourth and Sixth symphonies, the Fifth grapples with fate, represented by a
recurring motto theme. First heard in the clarinets, this theme returns in each
movement, transformed as the music evolves from somber uncertainty to bold
affirmation.
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The symphony balances emotional directness with structural unity, making it both
dramatically compelling and cohesively designed.

I. The first movement opens with a slow, brooding introduction, presenting the fate
theme in a subdued, almost resigned mood. The music soon gains energy, propelled
by restless strings and sweeping melodies. Tchaikovsky contrasts stormy passages
with moments of lyrical warmth, particularly in a poignant rising-and-falling theme in the
strings. The development intensifies the drama, and the movement closes with a
sense of unresolved tension, the fate motif still looming in the background.

II. The second movement is one of Tchaikovsky’s most famous slow movements. A
short string introduction leads to a noble horn solo, one of the glories of the orchestral
repertoire, like sun breaking through clouds. This main melody is soon taken up by the
strings in a deeply expressive, songlike expansion. The music alternates between
tender lyricism and more agitated episodes, as if serenity is repeatedly challenged.
Near the movement’s climax, the fate theme interrupts dramatically, shattering the
calm before the music gradually returns to a quieter, reflective close.

III. The third movement is a graceful waltz. Light and elegant, it offers a momentary
escape from the symphony’s emotional weight. Delicate orchestration and flowing
rhythms create a sense of charm, yet hints of unease remain beneath the surface. The
fate motif appears quietly near the end, suggesting that the underlying struggle has not
disappeared.

IV. The finale begins with a grand transformation: the fate theme heard at the very
beginning of the symphony returns in E major, now bold and confident rather than
mournful. The brisk section that follows is assertively energetic; stormy episodes
alternate with festive music. A brass-powered deceptive ending and full stop lead to
the closing pages where the music turns decisively triumphant. The motto theme is
proclaimed in a grand, march-like conclusion, offering a powerful resolution to a
symphony that journeys from shadow to blazing light.
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Paul Hyde, a longtime arts journalist, is an English instructor at Tri-County Technical
College in South Carolina. He writes regularly for the Atlanta Journal-Constitution, the
S.C. Daily Gazette, Classical Voice North America, ArtsATL and other publications.
Readers may write to him at phyde@tctc.edu.
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Rei Hotoda 

conductor 

Conductor Rei Hotoda is redefining 21st-century orchestral
leadership. She infuses each performance with bold vision and
collaborative energy. Her programs—marked by compelling

repertoire, deep community engagement, and steadfast advocacy for marginalized and
contemporary American voices—reflect both her creative curiosity and emotional
vibrancy. Also, an accomplished pianist, Hotoda brings a performer’s insight to her
work on the podium, enriching her interpretations with nuance and immediacy.

Renowned for her versatility and command on the podium, Rei has guest conducted
many of today’s most esteemed ensembles, including the Chicago Symphony
Orchestra, Dallas Symphony Orchestra, and the symphony orchestras of Winnipeg, St.
Louis, Hawaii, San Diego, Richmond, Kansas City, and Detroit as well as the Las
Vegas Philharmonic. A recent milestone was her debut at Carnegie Hall with the
American Composers Orchestra, where she conducted two world premieres—John
Glover’s Right Now and Tonia Ko’s Her Land, Expanded—alongside the New York
premiere of “Clans” from Jerod Impichcha?achaaha' Tate’s Lowak Shoppala.

Through her imaginative programming and cross-disciplinary collaborations, Rei has
established herself as a driving force in shaping a more inclusive and relevant
orchestral landscape. An ardent advocate for the music of our time, she purposefully
programs works that reflect the vibrant diversity of today’s composers, including Anna
Clyne, Wynton Marsalis, Juan Pablo Contreras, Guillaume Connesson, Viet Cuong,
Damien Geter, Alice Ping Yee Ho, Jerod Impichchaachaaha’ Tate, Jessie
Montgomery, and Dinuk Wijeratne.

Her commitment to inclusive storytelling is exemplified by Cultural Crossroads, a multi-
season commissioning initiative with the Fresno Philharmonic that celebrates the
cultural richness of California’s Central Valley. The series launched with the sold-out
premiere of Meguru: Dreams of Harvest by Hitomi Oba and Erika Oba. Nationally, Rei
also led the American Composers Orchestra’s EarShot Readings, conducting
premieres by six emerging composers. Through projects like these, she champions the
bold, the imaginative, and the underrepresented.

Following her recent contract renewal through the 2028–2029 season, Rei continues to
deepen her impact as Music Director of the Fresno Philharmonic. Under her direction,
the Philharmonic has expanded its reach, redefined the concert experience, and
strengthened its ties to the diverse communities of California’s Central Valley.

The 2025–26 Fresno Philharmonic season extends that vision with programs that
celebrate excellence through diversity. It opens with the orchestra’s America 250
celebration—an artistic reflection on the nation’s resilience—featuring a world premiere
by composer John Wineglass, a performance of Margaret Bonds’ Montgomery 
Variations, and a solo appearance by GRAMMY-winning pianist Michelle Cann.



Cultural Crossroads continues with Juan Pablo Contreras’s Alma Monarca, inspired by
Día de los Muertos traditions and a Purépecha legend that connects monarch
butterflies to the journey of the soul. The project includes a collaboration with Huichu
Kuakari, a Fresno-based artist of Purépecha heritage. The season also marks the
beginning of a new exploration of Sibelius’s symphonic works, launching with his
Symphony No. 5.

A distinguished pianist as well as conductor, Rei brings a soloist’s perspective to her
leadership on the podium. Her ability to conduct from the keyboard strengthens her
connection with the orchestra and the music itself. Recent highlights include
performing George Antheil’s A Jazz Symphony from the piano with the American
Composers Orchestra and Jessie Montgomery’s Rounds with the Las Vegas
Philharmonic. She has also led Poulenc’s Concerto for Two Pianos with the Fresno
Philharmonic and Mozart’s Concerto for Two Pianos, K. 365 with the Winnipeg
Symphony Orchestra.

Rei is the recipient of numerous honors, including the Horizon Award from the Fresno
Arts Council, the League of Women Voters’ Equality Day Award, and the Taki Alsop
Conducting Fellowship. A recognized leader in the orchestral field, she serves on the
Board of Directors for the League of American Orchestras and regularly speaks on
issues of equity, artistic innovation, and leadership. Her recent engagements include
panels at the 2025 League of American Orchestras National Conference,
SphinxConnect 2025, the Association of California Symphony Orchestras, and the
Dallas Symphony Orchestra’s Women in Classical Music Symposium.
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Demarre McGill 

flute 

Demarre McGill has gained international recognition as one of
today’s most compelling flutists, celebrated for his lyrical
expressiveness and technical prowess. A recipient of both the

prestigious Avery Fisher Career Grant and the Sphinx Medal of Excellence, McGill has
appeared as a soloist with many of the nation’s leading orchestras, including the
Philadelphia Orchestra, and the San Francisco, Seattle, Pittsburgh, Dallas, Grant Park,
San Diego, Chicago, and Baltimore Symphony Orchestras. His captivating
performances have earned him critical acclaim and a distinguished place in the world
of classical music.

Currently serving as the principal flute of the Seattle Symphony, McGill has previously
held principal flute positions with the Dallas Symphony, San Diego Symphony, Florida
Orchestra, and Santa Fe Opera Orchestra. He has also served as acting principal flute
with the Metropolitan Opera Orchestra and the Pittsburgh Symphony Orchestra.

As an educator, Demarre McGill is committed to inspiring and nurturing the next
generation of musicians. He has coached and presented master classes in South



Africa, South Korea, Japan, Quebec, and throughout the United States. He has served
on the faculties of the National Youth Orchestra of the United States, the National
Orchestral Institute at the University of Maryland, the Orford Music Festival,
Summerfest at the Curtis Institute of Music, Sarasota Music Festival, and the
Stellenbosch International Chamber Music Festival in South Africa. Previously, McGill
spent seven years as the Associate Professor of Flute at the University of Cincinnati
College-Conservatory of Music and has been a longtime artist-faculty member of the
Aspen Music Festival and School since 2017.

Demarre McGill is also a founding member of the Myriad Trio and a former member of
the Chamber Music Society of Lincoln Center’s Bowers Program. He is the co-founder
of the Art of Élan and is a regular participant in prestigious chamber music festivals
such as Santa Fe, Marlboro, Seattle, and Stellenbosch. In 2014, McGill co-founded the
McGill/McHale Trio with his brother clarinetist Anthony McGill and pianist Michael
McHale. Their debut CD, "Portraits," released in August 2017, has received rave
reviews, as has "Winged Creatures," his recording with Anthony McGill and the
Chicago Youth Symphony Orchestra.

As a champion of accessibility, inclusion, and artistic innovation in classical music,
Demarre McGill actively promotes the works of underrepresented composers and
engages in projects that highlight diverse cultural perspectives. His media credits
include appearances on PBS's Live from Lincoln Center, A&E Network's The Gifted
Ones, NBC's Today Show, NBC Nightly News, and, along with his brother Anthony, on
Mr. Rogers' Neighborhood.

Born in Chicago, Demarre McGill began playing the flute at age 7 and attended the
Merit School of Music. In the years that followed, he studied with Susan Levitin.
Demarre received his bachelor's degree from The Curtis Institute of Music and a
master's degree from The Juilliard School. Demarre McGill is a Yamaha Performing
Artist.
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